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To avoid undue disturbance to the performers and other members of the
audience, please switch off your mobile phones and any other sound and
light emitting devices before the performance. We also forbid eating and
drinking, as well as unauthorised photography, audio and video recordings
in the theatre.

Thank you for your co-operation.
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Chairman of Hong Kong Composers’ Guild
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Music is an art of the manipulation of the dissonance and consonance in
sound. The craft of the integration of dissonance and consonance forms
an integral stylistic feature of the music language of each composer.
Embedded within this particular musical sound lies the beauty of music
created by the composer. Over thousands of years, the ears of the
audience are trained to learn of the various degree of dissonance by the
music languages of the composers. Therefore, to integrate dissonance
in whatever artistic manner left in the good hands of the composer in all
times.

For this year Musicarama 2017: Integrated Dissonance, we present a
total of 22 music compositions in two concerts by the contemporary
composers. Among them six are commissioned new works, showcasing
creativities in their integration of dissonance and consonance. The vocal
works will be performed on 13 October 2017 by The Hong Kong Children’s
Choir, with also renowned artists including Joanne Shao (soprano),
Sammy Chien (baritone), Angus Lee (flute), Gary Ngan (violin) and Cheng
Wai (piano). The second concert of Chinese instrumental works will be
performed by Windpipe Chinese Music Ensemble on 15 October 2017.

| would like to congratulate the composers, in particular the world premiere
of the commissioned works presented in this Musicarama 2017: Integrated
Dissonance, and also the musicians involved. My hearty thanks also go
to the Hong Kong Arts Development Council, the CASH Music Fund and
Leisure and Cultural Services Department for their support. Finally, may |
wish everyone an enjoyable evening.
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EEEE =]

(2017)(10%)

City of Lights

A
(2017)(7")*

The Mornlng Mist

%
(2015)(7°10”)

The Yu Lan Festival
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Chris Hung 2 , Lee Kar-tai Z=z 35

*Commissioned by Hong Kong Composers’ Guild in 2017 with support from Hong
Kong Arts Development Council.
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The concert tonight is recorded by RTHK Radio 4 (FM Stereo 97.6-98.9 MHz and www.rthk.
hk) and will be broadcast on 27th October (Fri) at 8 pm with a repeat on
1st November 2017 (Wed) at 2 pm.
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Ho Man-chuen
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Ho Man-chuen is a renowned music
educationist and conductor. Emigrated to Hong
Kong in 1980, Ho joined the Music Office and
held the positions as Assistant Music Officer
and Music Officer until his retirement in 2009.
During his tenure, he has nurtured numerous
young musicians. Ho is currently appointed as
an instructor of the Hong Kong Academy for
Performing Arts and Resident Conductor of
the Academy Chinese Orchestra, Artistic Adviser of the Windpipe Chinese
Music Ensemble, and Artistic Adviser cum Principal Conductor of the Hong
Kong Music Lover Chinese Orchestra.

Ho studied conducting with Xia Fei-yun, and participated in conducting
masterclasses held by Tang Mu-hai, Chen Zhao-huang and Peng Xiu-wen.
He had been the conductor of the Hong Kong Youth Chinese Orchestra for
29 years and had taken the orchestra to tour in the United States, Canada,
Singapore, Malaysia, as well as Beijing, Shanghai, Xian and Nanjing
in Mainland China. In Hong Kong, He has conducted numerous local
orchestras, including the Hong Kong Chinese Orchestra, Joint Orchestra of
Hong Kong (for 1997 reunification concert), Academy Chinese Orchestra,
Hong Kong Music Lover Chinese Orchestra, Wang Kwong Chinese
Orchestra, the Hong Kong YWCA Chinese Orchestra, Yao Yueh Chinese
Orchestra, Windpipe Chinese Music Ensemble, etc., and has collaborated
with renowned musicians including Min Hui-fan, Xiao Bai-yong, Yu Qi-wei,
Zhu Chang-yao, Hao Yu-qgi, Gong Yi, and others.
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WINDPIPE CHINESE MUSIC ENSEMBLE
treaEE

Founded in 2003, Windpipe Chinese Music Ensemble is a professional
Chinese music ensemble actively promoting local talents and producing
quality chamber concerts with a mission to promote Chinese music culture
in Hong Kong and to show the unique charm of Chinese instrumental
ensemble music. The Ensemble bears the artistic motto ‘Small but
Elegant, Simple yet Refined’ of characteristic Chinese music, passing on
Cantonese, Hakka and Chiuchow music culture. Since its establishment,
it has presented over 50 series concerts and 400 outreach concerts,
premiered over 50 new works by Hong Kong composers, and cooperated
with many international and local maestros. In 2011, conductor Ho Man-
chuen was appointed as its Artistic Adviser, and the Ensemble’s founder
Chan Chiu-yin was appointed as its Executive Director. Currently it is
a grant recipient of the Hong Kong Arts Development Council and a
registered non-profit-making organisation in Hong Kong.

Representing Hong Kong, the Ensemble has been engaging in various
cultural exchange performances in over 20 countries and regions. Invited
performances include Zhangjiajie International Country Music Week (2011),
the Chinese Traditional Wind Instrument Music Week at the Shanghai



Conservatory of Music (2012), China-ASEAN (Nanning) Music Week (2013),
Musicarama (2014), Macau International Music Festival (2015), Silk Road
International Arts Festival (2016), Chengdu International Sister Cities Youth
Music Festival (2017) and other international music festivals.
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Motto for Beauty
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Stephen Yip
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Motto for Beauty

In recent years, Stephen Yip has been writing about beauty. This piece
is related to an essential and beautiful Buddhist idea, “wu,” which means
“nothing.” This came from a great insight of “Hui-Neng”, the sixth patriarch
of Zen Buddhism. It could be a virtue of beauty. There are four sections
in this piece, and each section refers to some fragments of Hui-Neng’s
original words. The composer tries to rephrase some sentences into single
words as:

1. Peace of mind

2. Tranquillity of water
3. Puirification of soul
4. Reincarnation

In one of the sections, the players are required to sing a simple long
note “Om” while playing. This is a sound of the universe, a mantra that is
considered as “creating transformation” in Buddhism.

Stephen Yip’s music has been described as post-modern in style, with
Asian roots, giving the inner colours of an advanced spatial sense.......

Yip was born in Hong Kong and is now living in the U.S.A. He received
his Doctor of Musical Arts (D.M.A.) from the Rice University and Bachelor
of Fine Arts (B.F.A.) from the Hong Kong Academy for Performing Arts.
He studied with Law Wing-fai, Clarence Mak, and Arthur Gottschalk.
He has attended major music festivals, including: Wellesley Composers
Conference, Aspen Music Festival, Asian Composers’ League, ISCM World
Music Days, Chinese Composers’ Festival, IMPULS Ensemble Akademie,
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Luxembourg, the International Summer Course for New Music, Darmstadt,
Germany, Wellesley Composers’ Conference. Residencies include: the
Atlantic Centre for the Arts, Yaddo Colony and MacDowell Colony.

Yip’s works have been performed in the Asia, Europe and America. He
has received several composition prizes, included “Salvatore Martirano
Memorial Composition Award”, “Taiwan Music Center International
Composition Prize”, “Robert Avalon International Prize”, “Singapore
International Composition Competition for Chinese Orchestra”, the ALEA
[l composition Competition, and the 2010 Alvarez Chamber Orchestra
Freestyle Composition Competition, London, England. His works are
recorded in the ERM-Media, PARMA, Capstone, North South recording,
Ablaze records, ATMA Classique, and Beauport Classical labels.

Yip is a member of the SCI, NACUSA, and ASCAP. Currently, he is on the
music faculty at Houston Community College and works as a freelance
composer.
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The Drunken Tai Bai
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Law Wing-fai
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The Drunken Tai Bai

This descriptive work uses contemporary techniques with traditional
Chinese instruments to depict the renowned Tang dynasty poet Li Tai Bai
(701-762) in one of his frequent tipsy states. Li Tai Bai was said to have
written his best poetry after imbibing considerable wine. The Drunken Tai
Bai was commissioned by the Music Office for a concert tour to China in
1985.

Law Wing-fai is a leading composer in Hong Kong, and one of the few
to have crossed over the boundary between commercial music and the
arts. He was the Composer-in-Residence at the Hong Kong Academy for
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Performing Arts, and currently Artistic Director of the Wuji Ensemble. Law
graduated from the University of California with a Master’s degree in Music
(Composition and Electronic Music). He worked closely with Hong Kong’s
New Wave directors in films during the 1980s, having scored for more
than 20 films including the award-winning Boat People, Dream Lovers and
A Simple Life. He was the founding Head of Composition of the Hong
Kong Academy for Performing Arts, a position which he subsequently held
for many years. During the 1990s, he was a Visiting Scholar at Stanford
University where he gave lectures and wrote music. On returning to Hong
Kong, he found a new angle in music composition, which resulted in
many important works using Chinese-Western mixed instrumentation, the
most representative of which are When Mountains Roar and Linli. He also
founded the Wuji Ensemble, a group that is known for its unique character.
In May 2008, the Hong Kong Chinese Orchestra presented a critically
acclaimed concert featuring Law’s works.

With a diverse oeuvre spanning serious and commercial music, Law has
written for pop music, commercials, drama, opera and in particular, for
over a dozen dance dramas such as Song of the Good Earth and Rouge.
His long list of accolades include the Irino Memorial Award presented at
the Asian Composers’ League, the Hong Kong Film Award for Best Original
Score, “Composer of the Year” by the Hong Kong Artists’ Guild, and
being selected as one of the “Twentieth Century Masterpieces by Chinese
Composers” by the Chinese Culture Promotion Society in Beijing. Law’s
score for the drama production The Peach Blossom Fan was awarded “Best
Original Music” by the Hong Kong Federation of Drama Societies. Law
was also a five-time winner of the CASH Golden Sail Music Award between
2001 and 2008, with his opera Dreaming Plum Blossoms Away, Flowing
Fancies for pipa and Western orchestra, Feng Liu for Chinese plucked
strings, A Thousand Sweeps for pipa and Chinese orchestra, and Flowing
Phantasm for Chinese orchestra. In June 2013, Law was awarded the
Xinyi Cup granted by the Chinese Nationalities Orchestra Society in Beijing
for his pipa concerto A Thousand Sweeps. In 2014, his atmospheric music
theatre When Petals Fall in Serenity was premiéered to raving reviews, and
was testimonial to his creative achievements.
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Desert Dew
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Leung Ka-tung Tony
L

Desert Dew
In the scarcity of the desert, the sweetness of dew delights.
In the perpetuity of the desert, the ostinato rings on.
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Leung Ka-tung Tony is a Toronto-based composer whose music has been
performed and broadcast in Australia, Belgium, Denmark, France, Hong
Kong, Korea, Luxembourg, Ukraine, the USA and Canada by leading
contemporary music ensembles. Recordings of works by the composer
include CD releases from Luxembourg Sinfonietta, ERMMedia, and
Canadian Electroacoustic Community.

Born in Hong Kong, Tony discovered music through his first instrument,
the erhu, and later the cello. As a youth, he arranged music for a
Chinese orchestra, which sparked an early interest in western music and
composition. From 1989 to 1992, he studied composition privately with
University of Toronto Professor Chan Ka Nin. He received further training
through workshops with Arraymusic, Conductors Guild, Esprit Orchestra,
National Arts Centre, Thunder Bay Symphony Orchestra, and New
Adventures in Sound Art. Other performers of his music include Sound of
Dragon Ensemble, Little Giant Chinese Chamber Orchestra, Hong Kong
New Music Ensemble, Windpipe Chinese Music Ensemble, Vancouver
Chinese Music Ensemble, Vienna Saxophone Quartet, Motion Ensemble,
York Symphony Orchestra, and Regina Symphony Orchestra. He is
currently Composer-in-Residence at the Toronto Chinese Orchestra.
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The Legend of Windscape
FEZ1eE

Chan Ming-chi
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The Legend of Windscape

Wind is formless, but can take advantage of the flying petals to let us
perceive its existence. Thus, this type of “Heart to Heart” is called “Feng
Zi Hua Chuan.” This piece is inspired by the story of “Sworn Brothers” in
the book Three Kingdoms, and divided into four parts, namely “Sounding
into the situation,” “Wow, Hero!”, “Tutti is power” and “Recapitulation even
more brilliant.” The dizi, suona and sheng represent Liu Bei, Zhang Fei and
Guan Yu respectively. These persons have different characters, but unified
in the way that they are full of righteousness. Through the interaction,
integration, synchronization and variations between instruments, this
piece expresses the single-mindedness of the characters, and the Globe
Trekker’s chivalrous spirit.

Hong Kong-born and -bred composer Chan Ming-chi was among the
first batch of Composition and Electronic Music graduates from the
Hong Kong Academy for Performing Arts. He has been an active figure in
ethnic orchestral music since the early 1980s, and has made it his lifelong
goal to uphold the continuum and development of the genre. Chan was
awarded a scholarship by the Ministry of Education of Japan in the 1990s
to study music at the Tokyo National University of Fine Arts and Music. His
specialism was in the research of the sound of East Asian ethnic music and
modern music composition. Upon graduation, he was, at various stages of
his music career, Resident Composer, Assistant Conductor and Research
Fellow at the Hong Kong Chinese Orchestra. Between 2004 and 2007,
Chan followed Prof. Yang Li-qing at the Postdoctoral Mobile Research
Station of the Shanghai Conservatory of Music to conduct research in
ethnic orchestral music arrangement, arts and technology. Currently,
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Chan focuses on the research and composition of ethnic instrumental
music that is interactive with images and physical body movements, and
theater sound design. In addition, he is professor and programme director
of Arts and Technology of the Xinghai Conservatory of Music.
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Renovated Tradition
Renovated Tradition is a suite that focuses on the various timbres of
the guzheng. The materials of each short excerpts come from a specific



traditional guzheng masterpiece. Each short excerpt focuses on a specific
type of guzheng timbre.

Although Renovated Tradition is composed for 15 Chinese instruments,
each excerpt has its own instrumentation depending on the specific colour
that it expresses. In addition, Renovated Tradition is not a rearrangement
of the traditional tunes, but a piece that uses contemporary compositional
approaches to treat traditional materials.

Renovated Tradition comprises of six short movements. Movements lll, V
and VI will be performed in this concert.

Leung Hin-yan is a graduate of the University of Hong Kong and the Hong
Kong Academy for Performing Arts. He is currently studying aboard. Leung
has composed a number of pieces for Chinese instruments. Most of them
feature the guzheng as a solo instrument.

Leung’s recent guzheng pieces include Sailing, Along the Heart of
Remembrance for guzheng and string quartet, Renovated Tradition for
guzheng and 15 Chinese instruments and A City Lost/Tranquil Times
for guzheng and Chinese orchestra. The above mentioned pieces were
performed by the Hong Kong New Music Ensemble, Mr. Chung Chiu-yee
and the Hong Kong Chinese Orchestra respectively.

RS
(s ) (RESERTRADYEME) 5—EURTEEFSCREE
H - B—EEHMEE B—E S SAGHEaH - EREETE GRS v X
FERRREE) - SEHERTLEN—EZE  BISENEER (/VEEe
PRI ) -

#iR (HEEE ) 2R ThHTRME  EXAEE—EamhEERTE %
25 MeERELHEREY  SHEEEIES - (HEEhE) T TE—
B EMERTRIAVLLH - WWANER T IRfU R ARIEL R » EHEHhES
HEREIFHH ERAYRERMR O R -

(HEEFs) B ANEEHEN  ErsdeEeEt=g 234
) oS (SILmK)
V) IUEEEH GE=RB )
V1) IRISEH (NEWE)



PROGRAMME NOTES
S

RECEXNEEAERFEEED N » WNBINERE - RNZBRANEZET
LifF M LIMSRBREMSE -

EHRRI S S RmEE (188 ERIERIRE ) (BOERXENES=MmE) -
(HEsE) (REFER 10 MrpeliesmiE ) & (K - 555r) (BEE
REKMIE) o DIRQDRIBEBRIKE « ERMmitE R EBHEEES

City of Lights
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Tang Man-ngai
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City of Lights

City of Lights is a concertino for pipa and Chinese music ensemble. This
piece depicts the colourful and spacious nightscape of a city through
rhythmic and timbral variations of a pointillistic motive.

Tang Man-ngai studied composition and electronic music with Law Wing-
fai and Clarence Mak at the Hong Kong Academy for Performing Arts and
graduated in 1998. Tang was then awarded the Composers and Authors
Society Scholarship for Overseas Studies to study at the University of
Melbourne. Tang received a Master of Music from the University of
Melbourne in 2001.

Tang has written solo, chamber, vocal, electronic, multi-media and
orchestral works. His compositions have been performed in Hong Kong,
Taiwan, Japan, Australia and Switzerland. Tang is now a part-time teacher
in the Composition Department of the Hong Kong Academy for Performing
Arts.
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The Morning Mist
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The Morning Mist

This piece depicts the mountain forest in the morning. The sun has not risen
yet. It is cloudy, but with a crack of dawn. There are still stars in the sky. The
melody was formed by a pentatonic scale and accompanied by extended
chords and suspended chords. The music was premiéred in the music
theatre U! Tiu Naa Sing in June 2016.

Chan Nga-man graduated from the University of Hong Kong (HKU) and was
awarded the Bernard van Zuiden Music Prize, the Hong Kong Children’s
Choir Scholarship and the HKU Worldwide Exchange Scholarship to go
on attachment at the Queen’s University, Kingston, Canada. Music groups
that she has collaborated with include the Hong Kong Chinese Orchestra,
Chinese Music Virtuosi and the Hong Kong New Music Ensemble.
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Chan’s works have been given public performances in Hong Kong,
Taiwan and the U.S. In 2014, her soundscape music Vast Littleness was
commissioned by the Hong Kong Lok Sum Chinese Orchestra. Her other
works were selected for performance in the Hong Kong Composers’ Guild’s
“New Generation” and the “Music from the Heart” concerts of the Hong
Kong Chinese Orchestra, and was heard on radio. Another piece In June
was performed at the Nief-Norf Music Festival 2015 in the U.S. Her music
has recently been selected by the World Harp Congress 2017 Hong Kong.

Besides instrumental music, Chan also composes for other media, such
as film, drama and dance. In 2014, she scored for the micro film Dummy,
which was awarded the Best Micro Film in the M21 Competition. Her works
are sold in different music platforms, including iTunes, KKbox, Moov and
Omusic.
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The Yu Lan Festival

The Yu Lan Festival, starting from the first day of the seventh lunar month
and continuing until the end of that month, is a festivity with a history of
more than 100 years and first organized by the Chiu Chow people. In
this festival, people offer sacrifices to ancestors and wandering ghosts
in the underworld. The main activities include burning incense and joss
papers, performing live Chinese operas and dramas for ghosts, distributing
auspicious rice and auctioning auspicious objects. This work is a fusion of
the old tradition and modern compositional techniques.

This piece is structurally divided into four sections. The first one is slow
and solemn, depicting the mysterious atmosphere of the act of worshipping
Gods. Then, it becomes more rhythmic and the pace is faster, trying to
evoke the mood of traditional theatre performed in the festival. The melodic
line has a lyrical character.

The third section is a transition in which the slow tempo resumes, with the
percussion acting as the punctuation point of the music, and gradually,
the music transits to the final section, in which there are no strings at the
beginning, and the woodwind and plucked instruments are highlighted.
The final section depicts the celebration of ancient farmers who were
having a good harvest at the end of the year. The music gradually gathers
momentum to the climax. Then the main theme reappears, with a suona
cadenza. The piece finishes in an exciting mood, with all the instruments
producing noise-like sounds in depicting the celebration.

The original version of this piece was commissioned by the CCC & Music
Friends, and premiéred by the Windpipe Chinese Music Ensemble in 2015.
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Chris Hung has established himself as one of the most notable Hong Kong
composers of the younger generations. He received his Doctoral degree
from the Chinese University of Hong Kong under the tutelage of Prof. Chan
Wing-wah and Prof. Victor Chan.

His compositions include ten large-scale Western and Chinese orchestral
works and other chamber works. They were premiéred in over fifteen
countries, including the United States, Finland and Japan.

Recent accolades include the First Prize in the 32nd ALEA Il International
Composition Competition 2016, First Prize in “Sofia 2013” International
Composition Competition, Second Prize in Poznan International Composers’
Competition; Finalist in the 2015 SCO International Competition for Chinese
Orchestral Composition, etc.

His works were featured at many international festivals, such as 2017
International Contemporary Music Festival “Present of Orchestral Asia”
in Japan, 29th Music Biennale Zagreb 2017, 2016 Beijing Modern Music
Festival, 2015 ISCM World Music Days, Darmstadt Summer Course, etc.
He has collaborated with many orchestras and ensembles, such as the
Hong Kong Chinese Orchestra, Singapore Chinese Orchestra, Helsinki
Chamber Choir and Percussions Claviers de Lyon, etc.

Hung currently serves as one of the Council Members of the Hong Kong
Composers’ Guild.
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MISSION

Hong Kong Composers’ Guild (HKCG) aims at showcasing virtuosity in music
composition, promoting musical creativity, appreciation and innovative ideas, and
nurturing the minds of musical creations through music education. We aim at local
and international exchanges with music organisations and composers.

ABOUT US

We encourage Guild members to strive for excellence in their writing and share
their music locally and internationally. Founded in 1983, HKCG is a professional
association of serious composers with objectives to promote and cultivate music
composition in Hong Kong. Apart from organising concerts, publishing scores and
producing recordings of works by Hong Kong composers, HKCG also takes an
active part in developing music as a vital creative art form in Hong Kong. HKCG
works closely with professional musicians and institutions, acting as one of the
cultural ambassadors of our city.

HKCG’s predecessor is the Hong Kong Section of ACL founded in 1973. We are also
a National Section of the ISCM. We co-operate with Radio Television Hong Kong to
send a composer as representative to the International Rostrum of Composers each
year. Since July 2010, HKCG has become one of the Year Grantees of the Hong
Kong Arts Development Council.

COUNCIL OF 2016/18

Chairman: Dr. Mui Kwong-chiu

Vice-chairman: Dr. Leung Chi-hin

Secretary (Administration): Dr. Anthony Cheng

Secretary (Membership): Ms. Viola Yuen

Treasurer: Dr. Austin Yip

Members at Large: Mr. Au Tin-yung, Dr. Chan Kai-young, Dr. Chris Hung,
Dr. Lee Kar-tai, Dr. Ng Chun-hoi, Dr. Tang Lok-yin

HKCG Advisory Committee: Prof. Richard Tsang, Prof. Chan Wing-wah,
Prof. Victor Chan, Dr. Joshua Chan, Dr. Lo Hau-man

Honorary Presidents: Prof. David Gwilt, Mr. Doming Lam

Founding Chairman: Prof. Richard Tsang

Former Chairmen: Prof. Chan Wing-wah, Dr. Joshua Chan, Dr. Lo Hau-man
Honorary Auditor: Eric Mok & Co.

Honorary Legal Advisor: Mr. Arthur Ho

Honorary Members: Prof. Lin Sheng-shih, Prof. Hwang Yau-tai, Yan Huichang BBS
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