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To avoid undue disturbance to the performers and other members of the
audience, please switch off your mobile phones and any other sound and
light emitting devices before the performance. We also forbid eating and

drinking, as well as unautnorised photography, audio and video recordings
in the theatre. Thank you for your co-operation.
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Dr. Mui Kwong-chiu
wBEEE

Chairman of Hong Kong Composers’ Guild
HEFHEMEEE

Asian Tradition, Asian Contemporary: Japan - Hong Kong Exchange Concert
marks a good exchange of contemporary music composition between
Hong Kong and Japan. We have on March 9 successfully showcased the first
concert in Taito-city, Millennium Hall in Tokyo. We of course look forward
to another successful exchange one with the same program in Hong Kong
tonight.

On behalf of Hong Kong Composers’ Guild, congratulations should
be going out to all the composers. We thank also the performers and
especially Hong Kong Arts Development Council for their support. Not only
an enjoyable evening of fine Hong Kong and Japan contemporary music
blending traditional flavor we look forward to, but also many more such
quality exchange concerts later.
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Vignettes
=5 (2017)(5)

For bangdi, violin, cello and yangqin A&#i&. MEE, KIEERIGE

Un Piccolo Divertimento
\E s (2017) (6'40")
for dizi and yangqin AE FRIEEME

Die Ying Fang Fei
= ®’F5IE (2015) (9'52")
for dadiand cello AAKBEXIREMS

SHUN-SOKUu Il - an instant of breathing Il /
ReincarnatiOn Ring lllc

B2 I/ B&IR I1c (2017) (1)

for dong xiao ZARAFME

Elastic Oscillation

SEMEHRED (2017) (8'30")

for yangqin BiZEMma

Bald Mountain - Echoed Sound
Zell) - EZIB (2014, rev. 2017) (7'30")

for dizi, yangqin, violin, viola and cello

AEF S BZ S MER - PREBRARSMNR

. Concert Producers S & ecsl .

Chan Kai-young [Ei#5
Chris Hung g 62
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PERFORMERS

WEAH

Lee Yi-wei Angus
F—=
Conductor 1518

Y

One of the most versatile performer-composer of his generation, Angus Lee received
training as flautist, conductor and composer at the Hong Kong Academy for Performing
Arts (2014) and the Royal Academy of Music (2016) in London, graduating with the highest
honours. He is a member of the Hong Kong New Music Ensemble, and regularly makes
guest appearances with the Hong Kong Sinfonietta and the Lucerne Festival Alumni
Ensemble / Orchestra.

As a composer, Lee has taken lessons and received tutelage from Toshio Hosokawa, Mark
Andre, Nicolas Tzortzis and Simone Movio at the impuls Academy (Austria), the Modern
Academy (Hong Kong) and the International ilSuono Contemporary Music Academy (ltaly).
His works have been commissioned and performed by the likes of the Hong Kong New
Music Ensemble, the Hong Kong Sinfonietta, Ensemble Suono Giallo and soloists of the
MIT Saxophone Ensemble.

Lee is a keen interdisciplinary collaborator, and has worked with the internationally
acclaimed media artist Kingsley Ng in installations such as « moon.gate », featured at the
CYCLE Music and Art Festival (2017), as well as « after the deluge », an installation-tour
featured at the Tai Hang Tung Stormwater Storage Tank, Hong Kong (2018). The year 2018
will also see Lee's new works, triumvirate, premiered by the Trio Accanto as part of the
Delian Academy for New Music in Greece, as well as lapsus memoriae for solo flute and
live electronics, commissioned by the LCSD with its premiere in Strasbourg, France as part
of the Académie musica, where he would study with composers Philippe Manoury, Luca
Francesconi and Tom Mays.

SENBBREBERNEFAERZTHBRNT —SREB RS ENFEFHMRRIGEZ— o M
%éi&ﬁﬂ%ﬂ’ﬂﬁié > ERFTRASHISEEN & 9 2 BB/ R\ R BLBE NGRS BB AR

FTREZ2HEZEBRBRILE 20k Wimpuls B[ B#MF |- BABR[EFE] M
International ilSuono Academy for Contemporary Music [ EAF] | » SEMN K64 11EX
Mark Andre ~ Nicolas Tzortzis ~ Simone Movio & ; ZRNTE R LELEEL - BIFEBRI%
B~ FB/NZELE « Ensemble Suono Giallo [ BAF | M MIT EREEXEE [ A& ] -

Patrick Yim
B X hk

Violin /\i2Z

Honolulu-born violinist Dr. Patrick Yim has performed as soloist, recitalist, chamber
musician, and orchestral violinist throughout the world, including performances in Carnegie
Hall and David Geffen Hall (New York), Severance Hall (Cleveland), Orchestra Hall (Chicago),
Teatro alla Scala (Milan), and the Musikverein (Vienna). He joined The Cleveland Orchestra
on tours to New York City, Chicago, Bloomington, lowa City, Miami, and major cities in
Europe. He has performed chamber music with members of the Juilliard, Emerson, Pacifica,
Ying, and St. Lawrence Quartets, and with members of The Cleveland Orchestra and the
New York Philharmonic.

Yim has taught violin and chamber music at Stony Brook University, the Cleveland Institute
of Music Preparatory Department, the Interlochen Summer Arts Camp, and the Rushmore

Music Festival. He has taught masterclasses in the United States, Hong Kong, Taiwan, and
China.

He is a graduate with honors of the Cleveland Institute of Music where he was a student
of David Updegraff and William Preucil and was awarded the First Prize at the Institute's
Darius Milhaud Performance Prize Competition for two consecutive years. He earned his
Doctor of Musical Arts degree from Stony Brook University where he studied chamber
music with the Emerson Quartet. He is Assistant Professor at HKBU.

NNEERBARBLTERERREEL > B—UBER  ERLFHEZRLNMEEF > BEH
REMEL > SERREKRE - MONKE - B8R REXMNESRHTSHE - 2R
OB ERAER KRBT FHARBRMEN AN EBARES © thEERMXREZEEE
ARAYT ~ Z0SF ~ FRERRE ~ AR ~ BAEMEUNBI AT KIEES o Mt BRIRF D
YHBF - XPF  BRAMESHIZAENES R X ERLENBNZLLENRESE

BEBEAEAS s R BEXHETRBRNTEN - FISREMBRE S ERNURES LR
NEERERS  hEBEXE ~ T8 - QEMPREERAMI o

BENTEXHES LSRR EBEE > (MfE David Updegraff #1 William Preucil o fthiE&m &

BAIEEBZAY Darius Milhaud Performance Prize Competition f/BE o AR AR EINF %E
T2 » MR MARNERIMEE L o tIREST BTG ASHIBHIT -
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Felix Ungar
EnEpIN

Viola 1i2E

American violist Felix Ungar has performed as soloist and chamber musician at concert
halls around the world. Recent recital engagements at Lee Hysan Hall, Musica Del Cuore
Series, and Guangzhou Arts Centre have featured Bach and Telemann on baroque viola,
Brahms and Hindemith sonatas, and works by Berio, Bunch, Tower, Ligeti, and Kurtag.
Ungar has given masterclasses and lectures at the Shanghai Conservatory, Guangdong
Viola Society, Jakarta Music Foundation, New Zealand Conservatory, American Viola Society
Festival at Oberlin, Taipei National University of the Arts, Cleveland Institute of Music, and
on behalf of the U.S. Department of State. He has performed at music festivals including
Prussia Cove, Prades, Recontres Musicales at Menuhin Academie, Altensteig, Cervantino,
Niagara, Kneisel Hall, Music Academy of the West at Santa Barbara, Bowdoin, Sion, Orford,
Bad-Leonfelden, and Banff, among others. Ungar holds Bachelor and Master of Music
degrees from the Cleveland Institute of Music, and a doctorate from the Eastman School of
Music. In conjunction with his undergraduate studies, Ungar also received a double-minor
in East Asian Studies (Chinese History focus) and Mandarin from Case Western Reserve
University.

Ungar's principal teachers were Jeffrey Irvine, Lynne Ramsey, Carol Rodland, Donald
Mclnnes, Chen Ruei-Hsien, and took additional studies with Ruth Killius, Kim Kashkashian,
Thomas Riebl. A winner of many prizes and scholarships, Ungar spent one year in Taiwan
commissioning and premiering nine works for viola and studying viola pedagogy as a
Fulbright Scholar. Ungar teaches in the Senior and Junior programmes at the Hong Kong
Academy for Performing Arts, and is an Artist-Teacher and Lecturer at HKBU.

ERPREXGRPEL > BRBFEHRAZIMBHELN > WS REEBRNEGREE T
HARYEH SRR XA BRI F IE S S4B > Musica Del Cuore, URBEMEMP L2 BES LT -

b BEKEIARREMSGEAMINIES > O DBTREMR  BRPRESHE > Biuslt
ZMAE > EER A EETRESRBMNPIRZRE - REXME LB > URAEREEEFE
P T EE o BRSNS EREMRSLLE » GIFEE ~ NEA ~ 6 - 26 ~ A
Int KRR F SR KPR - RN EREZNFRLISTHEERTRE LR RE—EF
ﬂg%@ﬁi?&%%%%lﬁ%ﬁ%iﬁﬁi@ﬁ » AR EEFHTRRAPEETREL L 28 &
HEh °

5B ECETPEE 2 B 44K Z M Jeffrey Irvine, Lynne Ramsey, Carol Rodland, Donald Mclnnes, 75
B EFEAAT Ruth Killius, Kim Kashkashian 1 Thomas Riebl o ZE Z(@ZIEFEEE > thE2H
PESEERMENEMRSENMIREESNRREZ— -

BERERIHNERREENR - TEIERRTARRMEREABMKRPRENR -

Winca Chan

fREg
Cello XI2E

Winca Chan was born in Hong Kong and began cello lessons at the age of five. She
then entered the Vancouver Academy of Music with Judy Fraser, awarded Caroline E
Scholarship. She then pursued her Bachelor degree in Ottawa with a full scholarship,
Master of Music in Performance from Royal Northern College of Music with the Haworth
Trustees Scholarship. She was also a teaching member of staff at the Chethams School
of Music during her time in the U.K. She had also won many prizes including 3rd prize in
Victoria Conservatory Concerto Competition, Provincial Final in the Kiwanis Music Festival.

During her performance life, she freelance with various orchestras including Royal Liverpool
Philharmonic Orchestra, Ottawa Symphony Orchestra, Aspen Symphony Orchestra, Hong
Kong City Chamber Orchestra, principal cellist in the Skipton Camerata, Hong Kong String
Orchestra, etc. Besides as a classical musician, she is also very active in the pop industry.
She had collaborated with artists including Michael Bublé, Tamaki Koji, Sammi Cheng,
Coco Lee, etc.

ARZERXBREENSE > BEMEBEN RS ES RN > B Judy Fraser > ERAIE G E
Caroline E 22 % - HBERDBEHEXEAZEME Paul Marleyn 28 ; &1L Haworth {55t
REFNEFERIEFSLEMEE > BEFLREBIM > BMBE Nicholas Jones & Hannah
Roberts e REEGEE KLE@EMEE > BIEERFYHBSHLEE « ZEFTE SHRMAIELE -
BAESELEREBMTELES > Wit Skipton Camerata IBEEAREEE o SEHMNHE
EEE—150 Chethams B4 BFRHIMR K B S(EIRIE > BIEE S DS LBRHEMLEES
= ERAERSERE RS LEAE - MEAFHEENEARITEER » SENRES
FIN » BFEX 0 FEIET > £5kIH > Michael Buble % ©

PERFORMERS /&&= &




Sham Kin-yu Kenneth
ik R 46
Dizi / Xiao ¥ / &

Kenneth Sham was born in Hong Kong. He began learning the dizi with Mr. Wong Shek-
on, among subsequent many others, when he was still a student in the secondary school.
During this initial periods, he already acquired some renounce in the junior circles by
winning the Junior, Senior and Advanced groups for Dizi, and the Advanced group for Xiao
in the Hong Kong Schools Music Festival.

Sham subsequently graduated from the Hong Kong Academy for Performing Arts, majoring
in Dizi Performance, fostered by Mr. Sun Yongzhi, the Dizi Principal of the Hong Kong
Chinese Orchestra, and the xiao Master Tam Po-shek, on xiao and xiao crafting.

While he was still studying, Sham had been invited to perform many a pieces of modern
works and had received praises. He had also received many terms of scholarships from
the Hong Kong Chinese Orchestra, the HSBC Hong Kong Academy for Performing Arts
Mainland China Study Programme by the Hong Kong Bank Foundation, the Jackie Chan
Charitable Foundation Scholarship and the Welsh Daffodils Prizes. Sham had also been
the representative of the Academy to visit France, Belgium, Germany and other countries.
He is also very actively engaged in many local ensembles and orchestras. He is currently
a musician in the Instructors’ Ensemble and Orchestra of the Hong Kong Music Office,
and a freelance musician of the Hong Kong Chinese Orchestra. He had also been the
Dizi Principal in the Hong Kong Youth Chinese Orchestra, and a member of the Academy
Chinese Orchestra of the Hong Kong Academy for Performing Arts.

Apart from his active drilling and exploration on performing techniques on the dizi, Sham
is also very enthusiastic on collaborating with the students of the Composition Major
and other groups, having premiered many pieces on the dizi and xiao. Recently, Sham
has been invited to join local experimental musical events and has worked with overseas
artists, including the ISCM-ACL World Music Days 2007 (Hong Kong). He had also joined
the Jockey Club Street Music Series co-organised by the Kung Music Workshop and the
Hong Kong Arts Centre. Furthermore, he had been invited to perform with Fast Forward,
a New-York-based English composer of avant-garde music, in “Open Roof ~ our ears are
bigger than we think ~", organised by soundpocket, and the Chak Doh Lan Sai Music
Carnival organised by the Revitalisation Internalise Partnership. He had also been invited
by Tang Shu-wing, the former Dean of the School of Drama of the Hong Kong Academy
for Performing Arts, to perform live accompaniment for performances, and subsequent
overseas visits to Taiwan, Europe and other places, by the Tang Shu-wing Theatre Studio
(formerly No Man'’s Land). He has also partaken with various groups and ensembles in
many travelling performances to Germany, France, Belgium, Taiwan, Singapore, Beijing,
Nanjing, Jiangsu, Wuxi, etc.

AEMERER > VPRARREEHE T > MEXREAREN > RS CRRSIEMR R XS
 WEEFERRSLEAOPEFER SRR EHEERBFRRAGHTE °

AMRZENEREZEEMN > TEET > BEBTXEEZHRREFEFERXSEMEETEELR
MERFEEREMBE RNR AR -

T2HE GLRSREBERSERA R - REET IRBESEEPHLERE SRS >
BEORTESESEBAANMBLENRRES > REESETRBS REFBEKITEEE (Welsh
Daffodils Prizes) o tb5h » JEERBARBHLAR - EEFIE ~ fEEIZFH

MERIERN AR SEXEE > BAHBRBTHEH R SMEELLEN - BBPLEENTLILEEN >
PHERBFPLEEFEREAEBREERTEERS -

B T AEBSEI S FHOA 0 MR D ARBFHMANSERAMBEIRG(F > WEE 7 Z5HME
FRAFMBIEm o ITFRK > SRR S IAABERS HLAEE WA BINEMKSE  EREE
2007 FREBEIRRATLEES LRTF2MT BTN LT EEREBEMPOBS TN M
BREAE) RIRD o IS > ILERIEBRRALRIAI B Fr X Fast forward &1F » 2EEH
2 EEIEE (Soundpocket) TR TREA[GE - =fER EERIER) ST > RBAELS
EFLEMEY MRZIRAS SR FE)  WESBEESLGEESRARIERTEZE > AH
FIB{FERIGECS: > W 2 REEE L BB U REUNFHES  SERIFBEAESEEEEEE X
~ EEFUBS « & 2K - 30R ~ BR ~ JLER ~ \IHE IR o
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Kwok Kaying
Yangqin 5%

A young yangqin player of Hong Kong, Kwok Kaying is the first postgraduate to be
awarded a master degree in yanggqin from the Hong Kong Academy for Performing Arts.
She is currently an instructor in yanggin at the Hong Kong Academy of Performing Arts,
resident musician of the Windpipe Chinese Music Ensemble, freelance musician of the
Hong Kong Chinese Orchestra, and also served as a freelance instructor at the Music
Office. She founded the Hong Kong Yangqin Association and is currently the president of
this organisation. She also is an active member of the Dulcimer World Association.

Kwok was born in Guangzhou, China. She studied at the Guangdong Cantonese Opera
Academy and the Xinghai Conservatory of Music before she was awarded a full scholarship,
based on her outstanding scholastic achievements, to study at the Hong Kong Academy of
Performing Arts in 2005.

Kwok has been dedicating herself intensively to teaching and performing yangqgin
following her graduation from the Academy. She has been invited by several universities
in Hong Kong and Taiwan to speak on music topics. In addition to concerts in Hong Kong,
Taiwan, Macao, and the Chinese Mainland, she has been invited to appear overseas
at various events in Europe including Belgium, England, France, Germany, Hungary,
Netherlands and Luxembourg.

BRELEBETELRZTRER ERRZBHERGSEERT - TRRAZTRBELBREE
RN~ SREEFEFRBEE « T/ \EE EHE « FEPLBIFHONE  tFRESHEES
EERZREEAMARER -

SEEREN > BEABABEREFNZRREBTEBRWTD > 2005 FUEBEMBEESINEER
REBSABEBRESR > FRBERNRBEZRRIRBBTIE > 2013 FAMEREZRE >
BEREER « QESKEREEZEFEN—RIIEZSEMERRERE - BRITFR/BERSR
MSEENRRE > GUBRSDRSEXESEEDY  BREWMERER « B - 5 - 5
B ~ EEFIEF ~ ERE ~ @FF ~ hEAM ~ FE R - EFERNME -

Wang Nianzu
=il
Da di X

Wang Nianzu is a member of the Guangdong Dizi Association. He began learning the dizi
at a young age, and subsequently graduated from the Chinese Instrument Department of
the Xinghai Conservatory of Music under the guidance of Prof. Zhang Fan, a dizi and xiao
performer of the younger generation. Wang is currently a postgraduate student at the
Chinese Music Department of the Hong Kong Academy for Performing Arts, studying with
the renown dizi performer Prof. Song Yongzhi, the Principal Dizi of the Hong Kong Chinese
Orchestra.

Wang is experienced in giving performances. He actively participates in the performances
of the conservatories and has been invited to perform in professional organizations. In
2015, he was invited by the Lingnan Music and Culture Exhibition Hall to perform the dizi
and xiao in a concert featuring Li Zhuoyi's compositions at the Guangzhou Opera House.
In 2016, he was invited by the Guangdong National Orchestra of China to perform the dizi
in the concert entitled “Weekend Minle House (4) Cool Meditation” under the baton of
Xiao Chao. In 2016, he was invited by the Foshan Cantonese Opera Troupe to perform the
dizi and xiao in Journey to the West - Pan Si Dong Yi Ren in the Sunbeam Theatre in Hong
Kong.

EFeE > BERTEHEES >
FORMER - RABBEESMR
EHRKEHIX

FREHERDE  [RTRBESMBREZMELI  ORBFESMELTFEEELRL © 2015
FREMBERSEXCREERS > REMNKBIR2R (ZPRFRELEE) - BEHRES
8 ; 2016 FRERE REXLERS > MESTHEE2A "FARREY BRFL F%E - #
ENTHERS - 518K ; 2016 FEABLBRIBEBR - REBMARIR2R (BiEcBHR
FA) B - BEHFRRS -

BB > EEXNESTHBERESR  MASFEHRAER
PREAEBIARE > AEREHFRER  BBTLEEETFE
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Chan Kai-young
BRENIS

Among his influences from various Asian traditions, Kai-Young Chan is particularly
drawn to assimilating the musicality of ancient Chinese literature in his works, which are
performed internationally by the Pittsburgh Symphony Orchestra, Albany Symphony, Hong
Kong Philharmonic Orchestra, PRISM Quartet, Mivos Quartet, among other prominent
performers. Presented on international venues such as ISCM World Music Days and
International Rostrum of Composers, his works are also released on Ablaze, Navona, and
Innova Records, and published by Editions Peters (London). After earning a Ph.D. in Music
Composition from the University of Pennsylvania, he joined the Chinese University of Hong
Kong as composition faculty.

BRENERE Y 2D ARBTHEHBELEM > EERTMBARESSESE ) WAS
BRANKETUAEN . FRESTENEMKEBE AL  SEZRTLLERELNLE B
HEERELE « KBEHUNEER  FAETZELEEEREES > WHB AR  J6EM -~ &
SN 2 E R RS 54680 > BIEEMRIRA S S4E (ISCM) « BIFRIFER3AE (IRC) ~ HE
EES T - EEERFIEFIRATLEE > W H Edition Peters ARt UK EEIE R AT
Innova » PARMA ~ Ablaze kR °

http://www.chankaiyoung.com

Vignettes =&

Vignettes explores the transformation and exchange of musical foci among the
parameters across three miniatures of contrasting characters. The piece begins
with a slow tempo along with a simple and rather static pitch collection, with
the goal of drawing attention to the more elaborate musical interests in timbral
variations, micro-tonal portamento of expressive purpose, and ornamentation of
melodic lines. Over the course of the next two vignettes, the tempo grows faster,
the idea of the line is gradually transformed to pointillistic exchanges among the
instruments, and the pitch collection becomes increasingly saturated, showcasing
and contrasting the expressive potential of the Chinese and Western instruments.

(=F) BEBNSLEMHEEE I > B=FISHE « R - LUSIRIEGHI S LIS o
LIS EEREMES  AIRETNE.EME BT - MTEFBk > MEEE %4
WESERIESE o REIAINR - TERMITHEEM - SehiRIFD BRFFRE
2R UKEEGRNEREBIALESBNERES -

Jun Yamamoto

B ¥

Jun Yamamoto was active as a keyboard player of the crossover/fusion band "Landscape"
in Osaka, Japan, from 1982 to 1987. In the 1990s, he was mainly engaged in computer-
oriented music. Currently he is working as an accompanist for the theremin player
Miquette. In 2016, there was the premiere of his The War Stood in the End of Corridor for
trumpet solo, performed by contemporary music expert Kiyonori Sokabe. In 2017, the list
of his premiered works include a string quartet, a duo for trumpet and trombone, a solo for
harp, a.woodwind quintet, and a 31-instrument brass ensemble.

WZARZER 1982-87 FEEEBHEAAKRNFERAES “Landscape” HIHEEF » 1990 FHXEER|
FEKES > RARYPETFSF=EFNHE - HIEFEMIESIE 2016 FR/IEFEHIE
HEENER (EBSE2EFE) 2017 FEENFREEZENES ; /) RIRTESE;
BERE  ABRER ; UKkA 31 ANREXEEMENERS °

Un Piccolo Divertimento /ME;iFH]

In the summer of 2017, the composer was amazed when he listened to a
performance of the dizi and yangyin by Mr. Mingjun Wang and Ms. Min Lin,
and came to know their splendid musical capabilities. This discovery was, of
course, owing to the virtuosity of the two fabulous musicians. The dizi can run
through very fast passages lightly 'and precisely, and play slower melodies
very expressively. The yangqgin, while maintaining its traditional characteristics,
can freely jump around, or expressively play tremolos (which is very much a
characteristic of this instrument) on the chromatic scale over 4 full octaves. | tried
to take full advantage of these amazing capabilities of the instruments, and make
the music as much delightful as possible for the listeners.

LERR{EE R 2017 FESFAEMEIRIGHENS FERREPFERENEZT EEZX
MBLETHHEEL » RAREMELRIAIBIEIRS| o 8 F A R HEIRMAERER
TRERERSE » thA] USSR BEMAR ISR - BN EEER » SENEN\ERNFTE
+ 5 o [RT7 ZRHEBEXEBNERISEIN > A=A > URERFEHOERE - LLi{FE
FERFRPRMBEESMFLALFINGE » ARRERMIGHIZTLE -
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Chan Ming-chi
BREAE

Hong Kong-born and -bred composer Chan Ming-chi was among the first batch of
Composition and Electronic Music graduates from the Hong Kong Academy for Performing
Arts. He has been an active figure in ethnic orchestral music since the early 1980s, and has
made it his lifelong goal to uphold the continuum and development of the genre. Chan was
awarded a scholarship by the Ministry of Education of Japan in the 1990s to study music
at the Tokyo National University of Fine Arts and Music. His specialism was in the research
of the sound of East Asian ethnic music and modern music composition. Upon graduation,
he was, at various stages of his music career, Resident Composer, Assistant Conductor
and Research Fellow at the Hong Kong Chinese Orchestra. Between 2004 and 2007, Chan
followed Prof. Yang Li-qing at the Postdoctoral Mobile Research Station of the Shanghai
Conservatory of Music to conduct research in ethnic orchestral music arrangement, arts
and technology. Currently, Chan focuses on the research and composition of ethnic
instrumental music that is interactive with images and physical body movements, and
theater sound design. In addition, he is professor and programme director of Arts and
Technology of the Xinghai Conservatory of Music.

RASATELIETIRNFMEK > BRREERFHASFEXRAEERESE - B LI 80
FRVARNRIEEZS R > WARTN RIFEZAAEREE R - 90 FRBXEERBEIR
REMABEARDRIFEZENEBERIFERNTELE - EXREFTEBDHEZEF « By
2518 ~ H3EESE 0 2004-07 FRETE LT XBHRMEEILE BRI RIK S 2RI R 21T A
RURBIERT o IMERAN RIEREARS  FHNRE > BIENE IR SARERE - HE
SRR T HBEAE KEMERBEBEERSXCEENSERZAMS - BAES
BHBRHUR - 2TERRBREEA -

g e

Die Ying Fang Fei &®;53E

East Asian music has always stressed the atmosphere of sound, as well as music
in the Qi (Yang) and rhyme (feminine) harmony and unity. This song is expected
by the da di (bass dizi) and cello different strength and attitude changes in the
lines of ups and downs, the relationship between the actual situation of the sound,
coupled with the player's spirit of mind, reflecting the life contains infinite vitality.

RO S HEMMBRABIFENZINZE > UREEPR (BIFF) 8 (BFR) HMER—-
LA ZREREAERANREZFARNERZ R ENRFER - SBEEZHEVHE
HRAR > MERSENHERE > BRESTAIZNEBER o

Yasunoshin Morita

FHERZE

Yasunoshin Morita studied composition under the guidance of Yori-Aki Matsudaira and
Frédéric Durieux. Morita won the first prize at the competition of the Japan Society for
Contemporary Music in 2002. He also won the highest prize at the Valentino Bucchi
International Composition Competition in Italy in 2009, and the Excellence Award in the
Composition Prize for Orchestra of Japan in 2003. He was selected as an invited composer
to the ISCM World New Music Days in Vancouver in 2017. He has given lectures on
Japanese traditional music, including Gagaku, at the Conservatoire Supérieure de Musique
de Paris.

RERZERMTERERAERE - HHIRBEREH > 2002 FRIEEFBEAST LB E(FRLILE
B2E > 2009 FRISEAMEMRN - MABFIFHMEEEELE > 2003 FERFHAERLE(FHLE
BERNE - 017 FEBHFEETASERTHEERRASTEHURHTER - thERERSF
BHBLURS  NEERAATE (BEERRE) -

SHUN-SOKu Ill - an instant of breathing Il / ReincarnatiOn Ring lllc
BRE Nl / BEIR lic

Shun-Soku, meaning a short moment of breath, has been used as a unit of number
in China. It corresponds to 1/(10 raised to the power of 16). If we multiply this
number by the playing time of this work, it is about 0.0000000000005 second.
The ratio between "1 Shun-Soku" and 1 second is the same as that between the
performance time of this work and 160 billion years, more than ten times the
history of this universe. A breath is an accumulation of infinite moments. The
moment of listening to this work is only a blink of the history of universe.

MR ARFIRRSRERIMTIR > B84 10 BY 16 X593 2 — » Bl# 0.0000000000005 7 °
—BRERAM—FVRIEER] > P MNE S FmBYELEELEL k 1600 S5 - 1600 BERET
HEENTEUE - —OFIRBHERIEERZIENR - ERFRIELERE > £8F
HHNEERAFRIZ—RR -
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Yuko Kondo
BT

Yuko Kondo was born in Tokyo, and graduated as the top of her class from Kunitachi
College of Music. She went on to get her master’s degree there, and was awarded the
Takeoka Prize. She had composed music for NHK's “Course in ltalian,” and exhibited
photographs in the Japan Photographic Society’s JPS Show. In 2010, a report on her
unique activities in composition was broadcast on NHK radio. She participated in the 2015
East Asia International Modern Music Festival (Korea) and Traditional Asia / Modern Asia
2012, 2016 (Tokyo). She composed and performed Hitotsu ni Naru (Two Become One) in
the New York Symphonic Ensemble Japan Tour 2015, Shiga Prefecture. Currently she is a
professor at Ishinomaki Senshu University, Miyagi Prefecture.
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Elastic Oscillation 3814 xS

Elastic Oscillation came about last summer, when | saw a performance by a
scientist colleague on spoons and metal wires. The continuous echoing of the
harmonic overtones brought back to me the sound of clacking spoons used in
the Fairlight synthesizer in 1984. | sincerely hope that this debut performance will
bring about a host of intermingled feelings, both lithely elastic and wavering with
oscillation.
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Chris Hung
HERGE

Chris Hung has established himself as one of the most notable Hong Kong composers of
the younger generations. He received his Doctoral degree from the Chinese University of
Hong Kong under the tutelage of Prof. Chan Wing-wah and Prof. Victor Chan.

His compositions include ten large-scale Western and Chinese orchestral works and other
chamber works. They were premiered in over fifteen countries, including the United States,
Finland and Japan.

Recent accolades include the First Prize in the 32nd ALEA Il International Composition
Competition 2016, First Prize in “Sofia 2013"” International Composition Competition,
Second Prize in Poznan International Composers’ Competition; Finalist in the 2015 SCO
International Competition for Chinese Orchestral Composition, etc.

His works were featured at many international festivals, such as 2017 International
Contemporary Music Festival “Present of Orchestral Asia” in Japan, 29th Music Biennale
Zagreb 2017, 2016 Beijing Modern Music Festival, 2015 ISCM World Music Days, Darmstadt
Summer Course, etc. He has collaborated with many orchestras and ensembles, such as the
Hong Kong Chinese Orchestra, Singapore Chinese Orchestra, Helsinki Chamber Choir and
Percussions Claviers de Lyon, etc.

Hung currently serves as one of the Council Members of the Hong Kong Composers’ Guild;
part of Dr. Hung's music score is published by French publisher BabelScores.
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Bald Mountain . Echoed Sound ZE|| - 18

The inspiration of the composer is drawn from the poem Song of the Birds’ Gorge
written by famous poet Wang Wei (701-761).

There are two sections with a unique sonic design respectively. The whole
composition is therefore constructed upon the mood of the poem, in order to
portray the traveling experience to live in a bird's gorge.

An extended dialogue of violin and viola plays a significant role in the first section,
which corresponds to the title “Bald Mountain”. The second section, marked
Andantino con moto, presents a richer and denser texture. The music is brought
to a rgjew height of noise and excitement and corresponds to the title “Echoed
Sound".
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HONG KONG COMPOSERS' GUILD

e G

MISSION

Hong Kong Composers’ Guild (HKCG) aims at showcasing virtuosity in music composition,
promoting musical creativity, appreciation and innovative ideas, and nurturing the minds
of musical creations through music education. We aim at local and international exchanges
with music organisations and composers.

ABOUT US

We encourage Guild members to strive for excellence in their writing and share their
music locally and internationally. Founded in 1983, HKCG is a professional association of
serious composers with objectives to promote and cultivate music composition in Hong
Kong. Apart from organising concerts, publishing scores and producing recordings of
works by Hong Kong composers, HKCG also takes an active part in developing music as a
vital creative art form in Hong Kong. HKCG works closely with professional musicians and
institutions, acting as one of t%e cultural ambassadors of our city.

HKCG's predecessor is the Hong Kong Section of ACL founded in 1973. We are also a
National Section of the ISCM. We co-operate with Radio Television Hong Kong to send
a composer as representative to the International Rostrum of Composers each year.
Since July 2010, HKCG has become one of the Year Grantees of the Hong Kong Arts
Development Council.

COUNCIL OF 2016/18

Programme notes provided by the composers; edited and translated by Tsui Wan-ching and losue Yu
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Chairman:

Vice-chairman:

Secretary (Administration):
Secretary (Membership):
Treasurer:

Members at Large:

HKCG Advisory Committee:

Honorary Presidents:

Founding Chairman:
Former Chairmen:

Honorary Auditor:
Honorary Legal Advisor:
Honorary Members: Prof.

Dr. Mui Kwong-chiu
Dr. Leung Chi-hin
Dr. Anthony Cheng
Ms. Viola Yuen

Dr. Austin Yip

Mr. Au Tin-yung

Dr. Chan Kai-young
Dr. Chris Hung

Dr. Lee Kar-tai

Dr. Ng Chun-hoi
Dr. Tang Lok-yin

Prof. Richard Tsang
Prof. Chan Wing-wah
Prof. Victor Chan

Dr. Joshua Chan

Dr. Lo Hau-man

Prof. David Gwilt
Mr. Doming Lam
Prof. Richard Tsang
Prof. Chan Wing-wah
Dr. Joshua Chan
Dr. Lo Hau-man
Eric Mok & Co.

Mr. Arthur Ho

Lin Sheng-shih
Prof. Hwang Yau-tai
Yan Huichang BBS
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